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University of North Texas, College of Visual Arts and Design 

SPRING 2019 
ART 258 / Monday, Wednesday, Friday 10:00am -10:50am 

 
AEAH 4801.001 History of Latin American Art: 1900 - Present 

Dr. Monica Salazar 
 

OFFICE NUMBER: ART 270D 
OFFICE HOURS: Wednesday 1:00-2:00pm & by appointment 
E-mail: Monica.Salazar@unt.edu 
 
COURSE DESCRIPTION:  This course explores the history of Latin American art from c.1900 to the present. 
It focuses on the development and interpretation of the period’s most relevant artworks and ideas as well their 
historical, social and cultural contexts.  
 
REQUIRED TEXTBOOK:  
Biarritz, Jacqueline, and Patrick Frank. Twentieth-Century Art of Latin America: Revised and Expanded 
Edition (The William & Bettye Nowlin Series in Art, History, and Culture of the Western Hemisphere) 2nd 
Edition, University of Texas Press 
Additional assigned texts will be posted on Canvas. 
 
RECOMMENDED READING: 
Frank, Patrick, ed. Readings in Latin American Modern Art, Yale University Press 
Traba, Marta. Art of Latin America, 1900-1980 
Barnett, Sylvan. A Short Guide to Writing About Art  
 
COURSE CONTENT: Once relegated to the margins of the History of Art, the Art of Latin America now 
enjoys the interest of the global art market. This course focuses on the history of Modern and Contemporary 
Latin American art from its “Modernismos” to contemporary expressions of neoconceptualism. Together, we 
will explore the most important movements and debates surrounding modern and contemporary Latin American 
art, including Mexican muralism; Brazilian concrete art; and neoexpressionism.   
 
COURSE OBJECTIVES LEARNING OUTCOMES:   
By the end of the semester, students will be able to: 

1. Identify salient artworks and ideas that are key in the history of Latin American art (c.1900s- present). 
2. Interpret and apply concepts and terms that are crucial to Latin American art (c.1900s- present). 
3. Analyze the ways in which Modern Latin American art informs Latin American artistic expressions of 

today. 
4. Conduct research on Latin American artists and communicate the outcomes of such research to the 

group. 
5. Analyze texts closely.  

 
COURSE STRUCTURE:  This class meets three times a week during the semester. It will consist of a 
combination of lectures, student presentations, discussions, and in-class assignments.  
All readings are to be done prior to class, on the day assigned. Students are expected to actively and respectfully 
participate in all class discussions and group exercises.  
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Canvas 
We will be using Canvas in this course. In order for you to access the course materials, announcements, grades, 
etc., you need to read this syllabus carefully and complete the mandatory syllabus quiz. Students are required to 
access Canvas regularly. It is the student’s responsibility to be aware of any announcements, assignments, or 
changes posted on Canvas. Technical difficulties will not be an acceptable excuse for failing to turn in assignments 
on time, completing the readings, or responding to a message. 
 
Note: some students may find the information and images disturbing due to their explicit violent, sexual and 
political subject. By signing the agreement at the end of this syllabus, you are acknowledging your awareness of 
these themes and committing to fully participate in class. 
 
Late and Make-up Assignments: 
Late work will NOT be accepted unless you have a documented, excused absence.  
Students are responsible for notifying the instructor of their absence and checking for any missed work.  
Students must have a documented, excused absence in order to make up assignments.  
If a student knows he/she will miss a test due to a documented excused absence he/she must contact the 
instructor BEFORE the test.  
If a student misses a test due to a documented family emergency, he/she must contact the instructor within a 
week after the exam took place.  
 
Electronic Devices 
For the duration of this class, please refrain from using ANY ELECTRONIC DEVICES—including 
earphones, earplugs, etc. In case you are forced to use a laptop or a recording device due to a disability, please 
bring to me your accommodation letter from the ODA office during the first week of class and I will be happy 
to make an exception for you. Cell phones, laptops and other electronic devices must be silenced and put 
away before the start of class. Please do not get up and leave during class except when absolutely necessary, 
such as an emergency need to use the facilities. There is no need to ask permission to leave. If you need to 
frequently stand up, please try to sit near the end of the rows, close to the walls so that you do not distract the 
class. If you are going to an extraordinary personal situation that requires you to keep your telephone active, 
please use silence mode. In case you really, urgently NEED to take a call, please leave the classroom discretely 
and respectfully. If a student does not comply to these requests, and his/her actions become disruptive to the 
class, I will ask him/her to leave. In case a student refuses to leave, a disciplinary report will be filed with the 
Dean of Students.   
 
Student Behavior 
This class will follow the university’s expectations of student conduct, found at https://policy.unt.edu/policy/07-
012. Students are expected to speak respectfully to the instructor, TAs and their peers.  
Student behavior that interferes with an instructor’s ability to conduct a class or other students’ opportunity to 
learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students 
engaging in unacceptable behavior will be directed to leave the classroom and the instructor may refer the student 
to the Dean of Students to consider whether the student's conduct violated the Code of Student Conduct. 
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STUDENT EVALUATION (OR GRADING):  The following assignments and percentages will constitute your 
final grade for the semester: 
 
Participation------------------------------------------10% 
Artist Presentation-----------------------------------20% 
Timeline 1 --------------------------------------------15% 
Timeline 2---------------------------------------------15% 
Exam I-------------------------------------------------20% 
Exam II------------------------------------------------20% 
                                         __________ 
  
                               Total: 100% 
 
A = 90-100; B = 80-89; C = 70-79; D = 60-69; F = 0-59 
 
Meaning of Grades: 
A = Exemplary work: reads all required texts, works above and beyond in all areas, engaged in class, and asked 
pertinent questions; shows a mastery of the material beyond class expectations.  
B = Good work: participates and is prepared for each class session, understands the concepts and ideas within 
the class but perhaps needs clarity on certain points. 
C = Average work (this is the starting point for all assignments): knows material based on general knowledge, 
average work, gave enough effort to pass. 
D = Passing, but Below Average Work: shows some understanding of material, but misunderstanding of other 
aspects of the content, missing assignments and tests, did not follow instructions, did not ask questions until 
assignment was due, missed multiple classes. 
F = Poor work: subpar effort, possibly did not attend or access class for extended periods of time for various 
reasons, shows little understanding of the course material. 
 
 
PARTICIPATION (10%):  
Student participation in class discussion is not only required, but also essential to your success in this course. If a 
student misses a class, he/she will not be able to make it up. That is, there will be NO make up opportunities for 
In-Class Activities. 
 
ARTIST PRESENTATION (20%):  
Throughout the course, each student will be responsible for conducting research on an assigned artist, and 
presenting the results of his/her research to the rest of the class. You must investigate biographical information 
about the artist, historical context; information about the artist’s use of materials, process(es), as well as his/her 
preferred/recurrent themes. Presentations should be about 10 minutes long and should explore the ways in which 
their artist’s work relates (or does not relate) to a particular movement or style of Latin American art. As part of 
the presentation, each student will also lead a class discussion drawing connections between their artist and the 
concepts learned in class or through the readings. The first day of class, the artist and the presentation date for 
each person will be assigned. Dates are not exchangeable. If a student misses his/her presentation, there will be 
NO make up opportunities for this assignment.  
 
TIMELINES (15% each = 30%)  
Students are required to submit two illustrated timelines using software (more detailed information will be 
provided). The purpose of these timelines is to help you review the material covered in class (and in the readings), 
select the works of art and architecture that you consider the most relevant and arrange them chronologically. 
These timelines should show the student’s understanding of the topics discussed in class and in our readings. In 
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other words, your timelines should show you understand the concepts discussed in class. These assignments 
should also be an exercise of critical thinking.   
Please note that you are required to submit a draft of the first timeline (see course outline for dates).  
 
EXAMS (20% each = 40%):  
There will be two non-cumulative exams throughout the semester. They are designed so you can demonstrate 
your knowledge and the material we have covered in class, including assigned readings and class lectures.  The 
format will consist of slide-identifications, true or false statements, short essay questions, and /or multiple-
choice questions. Each exam will be worth 20% of your grade and will be graded numerically, ranging from 0 
to 20. Once the exam starts taking place, leaving the classroom is NOT permitted. If a student has to leave, 
he/she must turn in the exam before exiting the classroom.   
 
 
ATTENDANCE POLICY:  Attendance will be taken at the start of each class. Those students who arrive late 
must make sure they have been counted for the attendance of that particular class. One unexcused absence (it is 
a two hour class) will be allowed. Thereafter, each unexcused absence will result in the lowering your grade by 
five points.  
 
ADA Accommodation Statement:  In accordance with university policies and state and federal regulations, the 
university is committed to full academic access for all qualified students, including those with disabilities. To this 
end, all academic units are willing to make reasonable and appropriate adjustments to the classroom environment 
and the teaching, testing, or learning methodologies in order to facilitate equality of educational access for persons 
with disabilities. See UNT Policy 04.015.  
 
Students seeking accommodation must first register with the Office of Disability Accommodation (ODA) to 
verify their eligibility. If a disability is verified, the ODA will provide you with an accommodation letter to be 
delivered to faculty to begin a private discussion regarding your specific needs in a course. You may request 
accommodations at any time, however, ODA notices of accommodation should be provided as early as possible 
in the semester to avoid any delay in implementation. Note that students must obtain a new letter of 
accommodation for every semester and must meet with each faculty member prior to implementation in each 
class. For additional information see the Office of Disability Accommodation website at http://disability.unt.edu. 
You may also contact them by phone at (940) 565-4323.  
 
Financial Aid Satisfactory  
Academic Progress:   
A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial aid. Students 
must maintain a minimum 3.0 cumulative GPA in addition to successfully completing a required number of  
credit hours based on total registered hours per term. Students cannot exceed maximum timeframes established  
based on the published length of the graduate program. If a student does not maintain the required standards, the  
student may lose their financial aid eligibility. 
 
If at any point you consider dropping this or any other course, please be advised that the decision to do so may 
affect your current and future financial aid eligibility. Please visit http://financialaid.unt.edu/satisfactory-
academic-progress-requirements for more information about financial aid Satisfactory Academic Progress. It 
may be wise for you to schedule a meeting with an academic advisor in your college or visit the Student Financial 
Aid and Scholarships office to discuss dropping a course before doing so. 
 
COURSE RISK FACTOR:  
According to University Policy, this course is classified as a category one course. Students enrolled in this course 
will not be exposed to any significant hazards and are not likely to suffer any bodily injury. Students will be 
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informed of any potential health hazards or potential bodily injury connected with the use of any materials and/or 
processes and will be instructed how to proceed without danger to themselves or others. 
 
Students who are pregnant or will become pregnant during the course of the semester are advised to check with 
their doctor immediately to determine if any additional risks are reason to postpone this course until a later 
semester.  Upon request, your professor will provide a list of chemicals and safety issues for your doctor to review.  
Material Safety Data Sheets are available on all chemicals.  It will be up to you and your doctor to determine what 
course of action to take. 
 
Building Emergency Procedures:   
In case of emergency (alarm will sound), please follow the building evacuation plans posted on each floor of 
your building and proceed to the nearest parking lot. In case of tornado (campus sirens will sound) or other 
weather related threat, please go to the nearest hallway or room on your floor without exterior windows and 
remain there until an all clear signal is sounded. Follow the instructions of your teachers and act accordingly. 
 
Center for Student Rights  
and Responsibilities:   
Each University of North Texas student is entitled to certain rights associated with higher education institutions.  
See www.unt.edu/csrr for further information. Cases of academic dishonesty will be referred to University  
authorities. See UNT Policy 06.003.   
 
Acceptable Student Behavior:   
Student behavior that interferes with an instructor’s ability to conduct a class or other students’ opportunity to  
learn is unacceptable and disruptive and will not be tolerated in any instructional forum at UNT. Students  
engaging in unacceptable behavior will be directed to leave the classroom and the instructor may refer the  
student to the Dean of Students to consider whether the student's conduct violated the Code of Student Conduct.  
The university’s expectations for student conduct apply to all instructional forums, including university and  
electronic classroom, labs, discussion groups, field trips, etc. The Code of Student Conduct can be found at  
http://deanofstudents.unt.edu.  
 
 
 
 
 
 
 
 
 
 

Disclaimer: The professor reserves the right to change the syllabus if and when 
necessary with or without notice. 
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Course Outline: 
 
  INTRODUCTION 

 
January 14 
 

Introduction and Syllabus 
Groups formed & Topics Chosen 

January 16 
 

Latin America – Historical Background 
 

January 18 
 

Read: Introduction: An Overview of the Ninetieth Century  
 

 January 21 MLK Day - NO CLASS 

MODERNISMO 

January 23 
 

Symbolism 
Read: 13-23 
Artist Presentation 1: Julio Ruelas 

January 25 
 

Impressionism, Postimpressionism. 
Read: 24-41 
 

 1920s – AVANT GARDE 

January 28 
 

Context: Mexican Revolution & its aftermath 
Read: Rivera, “A Magisterial Utilization of Clean Bones” (Canvas)R 

January 30 Read: The Early Mexican Mural Movement (43-55) 
Artist Presentation 2: Diego Rivera 

February 1 
 

Los 3 Grandes 
Pring-Mill, “The Conscience of a ‘Brave’ New World: Orozco” 
TIMELINE I DRAFT DUE 

 February 4 
 

Read: Brazilian Modernism (56-65) 
Artist Presentation 3: Oswald de Andrade 
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February 6 Read: The Argentine Avant-Garde (65-77) 

SOCIAL & IDEOLOGICAL ART 

February 8 
 

Read: Mexico (79-90) 
Artist Presentation 4: David Alfaro Siqueiros 

 February 11 In-Class Film: María Candelaria 

February 13 In-Class Film: María Candelaria 

    February 15 Read: Argentina, Brazil (90-96) 
 

 February 18 
 

Read: The Andean Countries (96-111) 
  

SURREALISM 

February 20 
 

Read: Argentina (113-118) 
Kunny, “Leonora Carrington’s Mexican Vision” (Canvas) 

February 22 
 

Read: Mexico (118-130) 
Artist Presentation 5: Frida Kahlo 

 February 25  Read: Kaplan, “Remedios Varo: Voyages and Visions” (Canvas) 
Artist Presentation 6: María Izquierdo 

February 27 Read: Caribbean (130-138) 

ABSTRACTION 

    March 1 
 

Torres-García 
Read: (139-147)  
          The Argentine Concrete Artists and The Uruguayan Legacy (147-156) 
TIMELINE I DUE 

     March 4 
 

EXAM I 

ABSTRACTION II 

March 6 
 

Read: Mexico (157-162) 
Artist Presentation 7: Rufino Tamayo 

March 8 
 

Read: Brazil, Argentina, Ecuador, Colombia, and Bolivia (162-179) 
Artist Presentation 8: Vicente Rojo 

 March 11 
March 13 
March 15 

SPRING BREAK – NO CLASS 
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 FUNCTIONALISM 

March 18 
 

Niemeyer 
Read: (181-191) 
 

March 20 
 

Read: Postwar Modern Variations (191-205) 
          Gallo, “Mexican Modernity” (Canvas) 
Artist Presentation 9: Matías Goeritz 

GEOMETRIC, OPTICAL & KINETIC ART (1950s-1970s) 

March 22 
 

Read: (207-234) 
Artist Presentation 10: Carlos Cruz-Diez 

 BRAZILIAN NEOCONCRETE ART 

March 25 
 

 Neoconcrete Art  
Read: (235-253) 
Artist Presentation 11: Lygia Clark 

NEOFIGURATION 

March 27 
 

Read: Neofigurations in Mexico (255-262) 
Artist Presentation 12: Rafael Coronel 

March 29 
 

Argentina, Venezuela, and Colombia 
Read: (262-283) 
Artist Presentation 13: Fernando Botero 

 CONCEPTUALISM – 70s 

April 1 
 

Conceptualism in Mexico – Los Grupos 
Read: Allier-Montaño, “Memory and History of Mexico’68” 
  

April 3 
 

In-class Film: Roma  
 

April 5 
 

In-class Film: Roma  
 

 April 8 
 

In-class Film: Roma  
 

April 10 
 

Colombia and Argentina 
Read: (285-293) 

April 12 
 

 Read: Conceptualism in Brazil (293-302) 
Artist Presentation 14: Cildo Meireles 

 April 15 
 

Read: Conceptualism in Uruguay and Chile (302-315) 
Artist Presentation 15: Luis Camnitzer 

1980s & 1990s – SOME TRENDS 
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April 17 
 

Read: Neoexpressionism (317-332) 
Artist Presentation 16: Ceilia Vicuña 

April 19 
 

Independent Research Day – NO CLASS 

 April 22 
 

Death in Contemporary Mexican Art 
Artist Presentation 17: Teresa Margolles 

April 24 
 

Trends 
Read: Gallo “New Tendencies” (Canvas) 

TOWARD A NEW CENTURY 

April 26 
 

 Read: (333-342) 
Artist Presentation 18: Doris Salcedo 

 April 29 
 

 Installation - Neoconceptualism 
Read: (342-355)  
 

May 1 
 

 Exam II Review 
TIMELINE II DUE 

May 3 Reading day (no classes) 
 

 
EXAM II: Saturday, May 4,  8:00 a.m. - 10:00 a.m. 
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